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CUVANT INAINTE

Cele trei lucriri care alcdtuiesc acest proiect evoca un secol marcat de schimbari
intense si de curente artistice care s-au succedat in doar cateva decenii. Trlogie 19 este
clasicd, romantica si impresionistd. Explicatia pentru prezenta clasicismului in secolul
al XIX-lea este data de limbajul unor compozitori importanti ai chitarei care continuau sa
se exprime prin intermediul esteticii sonore a primei scoli vieneze. Este important de
mentionat faptul cd autori precum Fernando Sor, Dionisio Aguado, Ferdinando Carulli sau
Matteo Carcassi, compozitori chitaristi de prim rang ai perioadei clasice, au activat in Paris,
centrul cultural al acelei epoci.

Toate cele trei lucrari prezente in acest volum (Fantaisieclassique, Six valses romantiques
§i Prélude-évocation) sunt de facturd epigonicd si awfica_obiectiv principal reliefarea
elementelor de limbaj comune sidistincte care sunt speeifice fiecarei epociin parte.

Fantaisie classique

Prima lucrare a acestei trilogii pentru chitard sole_este bipartita si poartd numele de
Fantaisie classigue. Cele doud miscari, Adagio si Ronds, sunt contrastante si complementare,
tiind compuse in tonalitati omonime ( mi minor §i Mi major) care sunt centre tonale
preferate ale autorilor chitaristi. Alternanta desnostalgie si voiosie din aceasta fantezie
surprinde elementele estetice si de limbaj ale compozitorului catalan Fernando Sor, unul
din marii autori ai chitarei clasice din secolul.al XIX-lea. Inci din anii copiliriei am avut
sansa de a cunoaste repertoriul chitaristic al epocti clasice, in special cel al autorului mai sus
mentionat, $i am dorit ca peste ani sa ii adue@n ©magiu acestui mare muzician din lumea
chitarei.

Six valses romantiques

Cele sase valsuri in stil romantic alcatuiesc o suitd unitard pe care am compus-o ca un
omagiu compozitorului, pedagogului/si chitaristului spaniol Francisco Tarrega. Optiunea
pentru acest gen muzical a venit fifesc deoarece valsul este una din creatiile de mare
rafinament ale autorului mai sus mefigionat sau ale contemporanilor sii. In plan melodic
am respectat limbajul direct, concis si pasional al lui Tarrega, in vreme ce structurile
armonice releva un alt nivel de complexitate pe care il intalnim in creatia unor compozitori
cum ar fi Chopin, Schumann sawliszt. O alta sursd de inspiratie pentru acest ciclu in sase
miscari sunt celebrele VValses poeticos ale compozitorului spaniol Enrique Granados care
sunt foarte apreciate in lumea’ chitarei clasice. Personal, consider aceastd suita ca nucleu
muzical al acestei trilogii datoritdsfarmecului pe care aceastd muzica il exprima prin
intermediul chitarei.

Prélude-évocation

Ultima lucrare a acestei trilogii poarta titlul Prélude-évocation $i reprezinta un omagiu
adus lui Claude Debussy, cel mai important compozitor al curentului impresionist. Daci la
precedentele miscari am ales ca sursd de inspiratie autori cunoscuti din lumea chitarei
clasice, in acest caz, datoritd lipsei unui autor pentru chitard care sd utilizeze limbajul
impresionist, am considerat cd este cel mai indicat sa ma aplec asupra operei celui care a
adus acest curent pe plan muzical. Pré/ude-évocation pluteste pe undele sonore ale preludiilor
lui Debussy, priveste catre Iages si trece prin culorile intense intalnite in Suite Bergamasque.
Chitara este instrumentul-mesager, calatorul in timp care spune aceasta poveste din Belle
Epoque prin intermediul celor sase coarde.
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FOREWORD

The three works which are included in this project evocate a century marked by
important changes in the music field that happened in just few decades. Trzlogie 19 gathers
the Classic, Romantic and the Impressionism eras together.

th

One of the reasons for which the Classical era's language was still alive in the 19
century it's because important composers for guitar such as Fernando Sor, Dionisio
Aguado, Ferdinando Carulli or Matteo Carcassi chose to write music in this style. All
these composers were very active at that time in Paris, the heart of the European
culture.

The three works contained in this volume (Fantaisie classigue, Six valses romantiques
and Prélude-évocation) have been written in the style of /theseseras with the goal to expose
the resemblance and the distinction between them.

Fantaisie classique

The first work of this trilogy for solo guitar contains two movements under the
title of Fantaisie classigne. The two movements, Adagio and Rondo, are contrasting and
complementary and share two homonymous keys (Esminor and E major) which are
loved by all the guitar composers. This work it i§wwritten in the style of the Catalan
composer Fernando Sor, one of the major composers of the guitar in the 19th century,
and reveal his language through the recollection and cheerful feelings. Since my
childhood I've had the chance to listen to the guitar's repertoire of the Classical era,
particularly the music of the aforementioned author, and after many years I decided
that I have to write a tribute to his lovely.musie!

Six valges romantiques

These six waltzes written in the/Romantic style compose an uniform suite which I
created as a tribute to the Spanish compeser, teacher and guitarist Francisco Tarrega. My
option for this music genre came naturallydue to the fact that the waltz was one the most
refined pieces encountered in the outputef the aforementioned author as well as those of
his contemporaries. In the melodic lines I have followed the Tarrega's language which is
direct, concise and full of passion;swhile in the harmonic structures I revealed a more
complex texture one can find/in the music of Chopin, Schumann or Liszt. Another
inspirational source for this cyele/was given by the famous Valses poeticos by the Spanish
composer Enrique Granados, whichiare highly praised by the classical guitarists.

In my opinion, this suite it is meant to be the core of this trilogy due to the
undeniable charm encounteted in this music which sounds so wonderful on the guitar.

Prélude-évocation

The last work of this trilogy, entitled Pré/ude-évocation, it is a tribute to Claude
Debussy, the most important composer of the Impressionism. Knowing that in the
previous works I was inspired by the music of some well-known composers for classical
guitar, in the last piece of this trilogy I had to rely on the music of the author who brought
the Impressionism in music. Prélude-évocation fly over the sounds wings of Debussy's
preludes, looks straight at the Images and it's crossing through the colors of the Swuite
Bergamasque. The guitar it is the messenger instrument, the time traveler who tells this story
from Belle Epoque using the voices of her six strings.
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FOTOCOPIEREA

ESTE INTERZISA

Hommage a Clande Debussy

Prélude-évocation
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Fantaisie classique

I. Adagio
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